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For the BBVA Foundation, it is an honor to help make this exhibition possible. This is the twenty-
ninth show on which our institutions have partnered since 1997, when the BBVA Foundation 
began supporting the Guggenheim Museum Bilbao at the moment it first opened its doors. Over 
the years, our joint initiatives have ranged from solo retrospectives to projects about 
movements, creative territories, cultures, and even threads connecting different artists, eras, 
and countries. 
 
It is quite likely that at least a few visitors to one of those exhibitions, Abstract Expressionism 
(2017), were captivated by Europa, the canvas which represented Helen Frankenthaler in that 
selection of works by artists who embodied a radical turn and new golden age of painting in 
1940s New York. Eight years later, the focus has moved ahead a decade to offer a sweeping 
overview of half a century in the career of Helen Frankenthaler, an outstanding figure in the 
20th-century art world noted for her amazing ability to blend abstraction and technical 
innovation. Her work denotes a unique balance between mastery of the composition process 
and surrender to spontaneity. From this perspective, Frankenthaler expanded the boundaries of 
painting, defying established canons. 
 
Helen Frankenthaler: Painting Without Rules charts the American artist’s long creative journey 
and achievements through pieces that span her entire career, from the 1950s to the dawn of 
the 21st century. In the exhibition, her works are displayed alongside those of other major artists 
active on the vibrant New York visual arts scene of that time. The predominance of large-scale 
paintings invites us to dive into Frankenthaler’s favorite theme: the act of painting itself. 
 
Painting Without Rules highlights her revolutionary approach, presenting her oeuvre in dialogue 
with pieces by other painters and sculptors with whom she shared ties of affinity and friendship, 
clearly reflecting the quest to overcome new challenges begun around 1950 in New York City. 
Frankenthaler invariably surpassed her sources of inspiration: she worked in tandem with the 
artists who spearheaded this aesthetic evolution, absorbed their influences (as she had many 
earlier ones), but always kept her distance from convention and developed her own personal 
vision, one fundamentally defined by freedom. 
 
This exhibition comes at a significant juncture in the Guggenheim Museum Bilbao’s history: the 
passing of the baton from Juan Ignacio Vidarte to Miren Arzalluz as the Museum’s new Director 
General. I would like to take this occasion to acknowledge the former for his nearly three 
decades of dedicated work, and to welcome the latter and wish her all the best as she guides 
the institution into the future. Finally, I must thank Douglas Dreishpoon, the show’s curator, for 
introducing us to the thought-provoking pictorial worlds of a unique creative mind whose work 
blazed new trails in the history of art. 
 
Carlos Torres Vila 

President 

BBVA Foundation 
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